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Girls!Girls!Girls! More than an exhibition, it’s a movement!



GIRLS! GIRLS! GIRLS! explores how three generations of women—those now in
their 20s, 30s, and 40s—have navigated and redefined the cultural aesthetics
shaped by the R&B boom. From the music that defined their youth to the fashion
that influenced their self-expression, the exhibition highlights how these elements
have both empowered and constrained representations of women of color.

Drawing from personal experiences and media portrayals, the featured artists reflect
on the ways in which women of color have engaged with, subverted, and reclaimed
tropes of femininity in the public eye. More than just an exhibition, GIRLS! GIRLS!
GIRLS! is a movement—one that celebrates bold self-expression and challenges the
pressures to conform. It transforms aesthetics once dismissed as excessive into
symbols of joy, autonomy, and resistance.

© Hajar Benjida, YSL, 2023 from the series Atlanta Made US Famous
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Aya Brown

(b. 1995, Brooklyn, NY) is a Brooklyn-based artist documenting her experience as part
of an idiosyncratic community of Black women.

Brown’s work is an ongoing celebration of the unyielding magnificence, strength, and
softness of this community. In her practice, she refuses whiteness as a standard and
point of origin by drawing and painting on brown surfaces. Her recent body of work is
an intimate exploration of Brown's relationship with her grandmother’s photographic
archive to consider the intersecting points between photography and painting.

She reinterprets photographs, highlighting powerful moments within the ordinary, to
propose memory as a source for new narratives and encounters. Inspired by artists
like Aaron and Alan Hicks, Brown aims to create work that is accessible and relatable
to the people in her community while providing a welcoming glimpse into her personal
world to others.
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© Aya Brown Kelis, 2020, from the series “ And The Awards Goes To” © Aya Brown Lauryn Hill, 2020, from the series “And The Awards Goes To”
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© Delali Ayivi, Vonvon Melio (No Fear), 2023 From the series “ By The Grace Of Us”
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Is a Moroccan-Dutch photographer and visual artist based in New York. Her personal
work takes an intimate and documentary approach, from photographing some of
today’s biggest names in hip-hop to capturing the strip club scene in Atlanta and its

impact on the music industry and narratives around women and the agency of their
bodies.

Hajar graduated from HKU University of the Arts Utrecht in 2019 with a BA in
photography. Her debut exhibition was held at Art Basel at Scope Art Fair Miami 2018
with her project Young Thug as Paintings, made in collaboration with Young Thug
himself.

She was the recipient of LensCulture’s 2019 Emerging Talent Award and her project,
Atlanta Made Us Famous was selected by Unseen as one of nine outstanding
graduation projects of 2019, Foam Talent 2021 and the BJP International Photography
Award 2022. Hajar's accomplishments also put her on the list of Forbes 30 under 30
Arts & Culture Europe 2022.
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© Hajar Benjida Charlene (Mama Love), 2019, Atlanta ,GA.

© Hajar Benjida, Barbi Billionz, 2019, Atlanta, GA.
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Luna Mahoux

is a Paris based Belgian artist who explores Afro-diasporic, invisibilized
narratives by blending music, documentary, and archives. A graduate of La
Cambre in Painting, she joined the Fresnoy in 2023.

Luna draws from personal archives, vernacular and popular images from the
internet, and Black cultures to deconstruct, recontextualize, and reinvent
forgotten stories. Her work aims to "make visible invisibilized communities" and
questions the mechanisms of identity reappropriation in a world saturated with
images. Through her travels in the United States, she writes about music and the
complexity of Black experiences through the lens of collective memory and
individual narratives.

In 2023, she received the tiff - Emerging Belgian Photography Prize, awarded by
the FOMU in Antwerp, and the Fintro Prize in 2024 (Brussels). Her works have
been exhibited in institutions such as the Salon de Montrouge (Paris), Mécene du
Sud (Montpellier), Villa Médicis (Les Chichas de la pensée), Circulation Festival at
CENTQUATRE (Paris), KANAL - Centre Pompidou (Brussels), FOMU (Antwerp),
Basel Social Club (Basel), Cherish (Geneva), and Coalmine (Winterthur).
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Maty Biayenda

Born in Namibia in 1998 to a French mother and Congolese father, Maty Biayenda grew up in
Angouléme (France). Passionate about drawing, she attended live drawing sessions at the
Ecole d’Art du Grand Angouléme from 2011 to 2016. After completing a literary baccalaureate
and a year of art preparation at the Ateliers de Sévres, she graduated in textile and material
design from ENSAD Paris. In her work, Maty draws inspiration from her dual heritage,
exploring multiple identities and existence based on her experiences growing up in France.
She examines the influences and erasures of Africa in European culture and sociology, using
mixed techniques: from painting and illustration to photography and textiles.

« My need for new representations has been strongly influenced by the history of French art
as well as fragments of my Congolese heritage. | conduct research using archives, ranging
from family photographs to documents on Black history, to help me create my own narratives
using painting and tapestry. As a trans person, | am also greatly inspired by the different
forms of femininity and my own experience with gender and intersectional identities. »

Maty uses textile and figurative languages through reinterpreted and revisited historical
patterns like ‘Toile de Jouy’ or ‘The Lady and the Unicorn’ tapestry, and plays of transparency
that reveal and conceal silhouettes, as well as through various mediums such as painting.
She aimed to create a space where a kind of personal mythology unfolds. In this space, icons
and unknowns meet and confront my own life experiences. It is a journey where fiction and
reality, collective and individual imagination blend, across different temporalities and
mediums.
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© Maty Biayen

M. B. (2023)
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Mariama Conteh

Born in 1998 in Paris, Mariama lives and works in the lle-de-France region,
where she is completing her studies at the Beaux-Arts de Cergy.

Her artistic practice unfolds as a broader work of genealogy and exploration of
both personal and collective memory. Through painting and drawing, she
stages figures and characters drawn from family photographs, personal
memories, and imagery from the world of entertainment, crafting a collective
narrative that sketches the outlines of an alternative national story. Drawing
also from her drag performance practice, she shapes a distinctive
autobiographical voice.
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https://www.dropbox.com/scl/fi/8ew1qfmqau315f21nzbe0/Marianne-Costade_self-portraits-selection.pdf?rlkey=fwds7qwu7o7osh8qyzf8b147r&st=hnpjb6to&dl=0













Curated by Marie Gomis-Trezise —founder of Galerie Gomis and Creative Director at Nataal Media— GIRLS! GIRLS! GIRLS!
expands the conversation around representation, femininity, and cultural power through the lens of R&B.

‘The exhibition title Girls, Girls, Girls was inspired by two iconic tracks —Jay-Z’s and Moétley Crlie’s—both of which center the male
gaze, reducing women's bodies to objects of desire. But | wanted to take that title back, to create a space of joy, power, playfulness,
and sexiness, seen through the eyes of women of color—women who are often asked to tone down when they should be free to fully
express their power and authenticity. Noelia Portela, who penned the exhibition text, perfectly captured the energy of the artists and
the essence of the show, grounding it in the cultural force of R&B and its impact on this generation of women. Her words, the artists’
voices, and my vision all came together to shape this beautiful and powerful collective vibe. I'm thrilled to share this exhibition with
you at Sheriff Gallery, as it's a celebration of our culture, our voices, and our unapologetic presence.’

The exhibition text is written by Noelia Portela, an independent curator, educator, and cultural administrator based in Paris.

GIRLS, GIRLS, GIRLS critically examines how three generations of women—those currently in their 20s, 30s, and 40s—have
engaged with, reappropriated, and reimagined the cultural aesthetics shaped by the R&B boom. Focusing on both Black and Latina
women, the exhibition foregrounds how music and fashion have served as powerful yet ambivalent tools in negotiating identity, self-
representation, and visibility.

Rooted in the sonic and visual culture that defined their adolescence, the works consider how R&B's influence extended beyond its
African American origins to resonate across diasporic communities. For many Latina women, this engagement entails navigating
overlapping dynamics of race, gender, and cultural identity—embracing shared visual and performative codes while confronting the
erasures and appropriations often embedded in dominant representations.

In the words of Gloria Anzaldua, “I am cultured because | am participating in the creation of yet another culture, a new story to
explain the world and our participation in it.” This generative act of storytelling—through image, sound, photography, painting, textile
and memory—sits at the heart of the exhibition.
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https://www.instagram.com/mariegtee/
https://cargocollective.com/noeliaportela/Noelia-Portela
https://www.dropbox.com/scl/fo/xvcf3vlgfrs5la6f2sp08/AMLv4Ckwsg2sdcQ3ND3gLCQ?rlkey=bnmmjbjuwqu0w8q2j8ah1e2oh&st=1y7syr1u&dl=0



http://www.galeriegomis.com
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